Time is Quentin Compson’s main antagonist in The Sound and the Fury: it symbolizes the loss of his sister’s virginity and his inefficacious attempts to reclaim it through acts of pugnacity and bravado against her suitors; it symbolizes his increasing age and dwindling mental state; it symbolizes his inability to preserve his family’s honor and once powerful, prestigious name. Time is used as a paradoxical force; it is something that Quentin obsesses over yet despises, and it warps his mind into fusing reality with illusion. Quentin’s mind constantly associates shadows with time, as shadows represent the past that he cannot escape from and the daunting legacy of black slavery in which his family participated. Time acts as an opposite force to water, which serves as a safe haven for Quentin and is symbolic of his childhood innocence. Quentin himself is symbolic of the broken watch that he takes to the repair shop. Quentin’s obsession with time leads him to try to trick and defeat time even in death, but time ultimately defeats Quentin and ends any hope of redemption or restoration of the Compson family name. I will analyze time to show how it painfully conquers the “last hope”[footnoteRef:1] of the Compsons through Quentin’s demise because it has become an indivisible part of him, which he is unable to sever even through death. [1:  McCormick, John. American & European Literary Imagination, 1919-1932. New Brunswick, NJ: Transaction, 2000. Print. 103.] 

Time is shown in the novel as a contradiction for Quentin. He is obsessed with time, despite the fact that he detests it and wishes for it to be eradicated. He fights against time, although he knows that time cannot be fought or defeated, as his father tells him: “No battle is ever won…they are not even fought.”[footnoteRef:2] Time acts as a paradoxical force in the novel for Quentin and the Compson family. The very first pages of the second chapter portray time as a contradictory force by introducing Quentin’s obsession with time, only to be subsequently mocked by his father’s dismissal of time and the giving of the watch to Quentin:  [2:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 93.] 

When the shadow of the sash appeared on the curtains it was between seven and eight oclock and I was in time again, hearing the watch. It was Grandfather’s and when Father gave it to me he said, Quentin, I give to you the mausoleum of all hope and desire; it’s rather excruciating-ly apt that you will use it to gain the reducto absurdum of all human experience which can fit your individual needs no better than it fitted his or his father’s. I give it to you not that you may remember time, but so that you may forget it now and then for a moment and not spend all your breath trying to conquer it. Because no battle is ever won he said. They are not even fought. The field only reveals to man his own folly and despair, and victory is an illusion of philosophers and fools.[footnoteRef:3] [3:  Ibid.] 

The use of the words “reducto absurdum” substantiates that Faulkner is presenting time as a paradoxical force which has corrupted Quentin into a paradox himself. “Reducto absurdum” here most likely means Reductio Ad Absurdum, which means “reduced to absurdity.”[footnoteRef:4] Here, Faulkner is mocking the Compson family’s status as an absurd family “full of sound and fury, signifying nothing,” a family which was once prominent but has lost its importance and status in the world. The mispronunciation of the word reducto absurdum signifies two things. First, it further shows the absurdity of the Compson family to Quentin, as he realizes that he is “in time again” when talking to his father and inevitably becomes depressed listening to him reveal the death of the Compson family name and honor through his nihilistic and despairing philosophy. Secondly, it is a meta-joke which mocks itself: his father’s slur of Reductio Ad Absurdum to “reducto absurdum” implies that his father is drunk. This is further hinted as his father slurs excruciatingly as “excruciating-ly.”[footnoteRef:5] The usage here of reducto absurdum is presented as Mr. Compson mocking time as insignificant and not worth fighting (further emphasized as unimportant by his inability or carelessness to even pronounce reducto absurdum correctly), yet it is paradoxical because he gives Quentin the instrument of his death, his father’s watch, while he tells him not to worry about time. Mr. Compson wrongly believes that by giving Quentin the watch, he will be able to conquer time. He has faith that his son is strong enough to deal with the failures of the Compson family (Caddy’s loss of virginity and subsequent promiscuity, Benjy’s idiocy, the family’s loss of money and land to send Quentin to Harvard) which he himself is not strong enough to cope with, as shown by his incessant drinking and inability to communicate anything positive to his son. He gives Quentin the watch hoping that he will “forget time,” which is in itself paradoxical (it is akin to giving someone a birthday cake so that they will forget their birthday), but also indicates the absurdity of the family in that they do not realize how they are obsessed with time despite their attempts to forget or stop it. Also, the fact that the watch is presented as “the mausoleum of all hope and desire” is a foreshadowing for Quentin’s death and signifies that time is death for Quentin. A mausoleum is “A stately or impressive building housing a tomb or group of tombs”[footnoteRef:6]. The watch is essentially a death sentence for Quentin, and a mockery of his family’s former prominence. The fact that it is his “Grandfather’s” watch further adds insult to Quentin’s already severely injured mental state, as the watch symbolizes the beginning of the downfall of the Compson family. Quentin’s grandfather, Jason Lycurgus Compson II, was a Confederate General during the Civil War. He was,  [4:  Ross, Stephen M., and Noel Polk. Reading Faulkner: The Sound and the Fury. Jackson: U of Mississippi, 1996. Print. 44.]  [5:  Ibid.]  [6:  "Mausoleum." : Definition of in Oxford Dictionary (British & World English). N.p., n.d. Web. 30 Nov. 2014. <http://www.oxforddictionaries.com/definition/english/mausoleum>.] 

Jason Lycurgus II who failed at Shiloh in ’62 and failed again though not so badly at Resaca in ’64, who put the first mortgage on the still intact square mile to a New England carpetbagger in ’66, after the old town had been burned by the Federal General Smith and the new little town, in time to be populated mainly by the descendants not of the Compsons but of Snopeses, had begun to encroach and then nibble at and into it as the failed brigadier spent the next forty years selling fragments of it off to keep up the mortgage on the remainder…And even the old governor was forgotten now.[footnoteRef:7] [7:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 409.] 

The watch is Faulkner’s way of revealing the punishment of the South, and particularly here, the Compson family, for their role in slavery and for supporting slavery through their fighting for the Confederacy. The Compson family was “the masters of what they…called plantations and the owners of shiftless slaves, a little dirtier than the white man, a little lazier, a little crueller”.[footnoteRef:8] The Civil War would be the start of their punishment, which would continue on with their descendants. Quentin serves as a reflection or rebirth of Jason Lycurgus II in many ways: both are men fighting to preserve a mistaken or misguided sense of honor, and both fail twice in their attempts. Just as Jason Lycurgus II failed twice in two significant battles of the Civil War, Quentin Compson failed twice in two (what he felt were) significant fights to preserve his sister’s honor. Quentin’s “Shiloh in ‘62” and “Resaca in ‘64” would respectively be his fights against Dalton Ames and Gerald Bland. Ironically, Mr. Compson’s wishes for his son Quentin are so that he will not end up like his grandfather (in which the grandfather is alluded to with the words “battle” and “field”, referencing the Civil War), but the watch seems to only further point Quentin into the direction of repeated failures which directly reflect those of his direct ancestor Jason II.  Quentin Compson, in committing suicide by the end of the chapter, acknowledges that his father was right in the speech that he gave him at the start of the chapter. Time is the only victor in battles involving the Compsons, and their life is pointless when one is trying to fight battles. Quentin’s father, though espousing this nihilistic outlook, is essentially correct. Quentin’s efforts to try to fight for his family’s code of honor prove fruitless, and by failing to take his father’s advice concerning time, he allows time to function as the destructive force in his life. [8:  Ibid., 408.] 

The introduction into the life of Quentin also shows time as a paradox through liminal images: “between seven and eight o’clock”; “victory is an illusion of philosophers and fools”.[footnoteRef:9] The liminal imagery suggests that time functions as something that is neither one thing nor another, but rather something “between”: something that is a contradiction. This is further supported by the line “victory is an illusion of philosophers and fools”, which suggests that victory is unlike time and it is not liminal. Victory functions for the Compsons as something that they once thought they had, but no longer have due to the losses suffered as a result of the Civil War. The introduction shows that Mr. Compson feels that victory is simply the illusion of time: regardless of one’s success or status, they will inevitably lose this prominence. Victory, for the Compsons, is nonexistent. It is time’s cruel derision, a joke on those who give value to it. Unlike Caddy, who was “doomed and knew it”,[footnoteRef:10] Quentin desperately tries to fight time because he still feels that victory is possible. All of the Compsons are doomed, but what makes Quentin the most tragic (arguably) is that he does not realize that he is “doomed” and that he consistently tries to defy his family’s fate until he learns from experience (particularly the Ames and Bland fights) that he cannot attain victory. [9:  Ibid., 93.]  [10:  Ibid., 412.] 

There are shadow images in this paragraph which reveal Quentin’s already decayed state of mind. He is so obsessed with time that he can tell it simply by examining the “shadow on the sash”,[footnoteRef:11] and he can tell time in between hours. Quentin has an almost extra-sensory ability, which reveals that before his father had given him the watch, he was already very tortured by time. However, the fact that he becomes “in time again” shows that interactions with his father, and particularly the giving of the watch, are what ultimately lead Quentin to suicide. After his failure with Ames and then Bland, he realizes that his father’s words are true. Also, Quentin says that his life has become “shadowy paradoxical”, thus, “the shadow stalks Quentin’s tracks through the entire section.”[footnoteRef:12] Shadow is a symbol of time; something that Quentin cannot shake or escape from, something that is connected to him that he cannot eradicate. Even as Quentin tries to commit suicide, he still obsesses over his shadow[footnoteRef:13]: “Niggers say a drowned man’s shadow was watching for him in the water all the time.”[footnoteRef:14] Quentin references an African American southern superstition about shadows. The line here, however, suggests that Quentin Compson’s suicide is not a victory over time (although he may believe it to be so, or at the very least consider it an escape). Even as he prepares to die, he obsesses over time. The superstition about the shadow still watching someone’s body even after they die hints that Quentin will never truly be freed from time, even in death. Time has defeated him and caused him to commit suicide in an effort to enter into a state where time and shadows and watches do not exist. However, the shadows will still “watch…for him in the water” despite his death, and he will continue to be haunted by time. Indeed, even as Quentin drowns himself, he cannot erase the odor of honeysuckle from his mind, which has tormented him due to his associations of it while masturbating during his adolescent years. He continues to think about the honeysuckle (symbolizing the loss of Caddy’s virginity) even as he dies. Ultimately, Quentin has not freed himself from time, and the shadowy imagery proves that. [11:  Ibid., 93.]  [12:  Matthews, John T. The Sound and the Fury: Faulkner and the Lost Cause. Boston: Twayne, 1991. Print. 52, 54.]  [13:  Ibid.]  [14:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 111.] 

Time acts as an awakening for Quentin Compson; in its paradoxical role, it is the permanent sleep that awakens and the death that gives life. Although time will cause Quentin to commit suicide, it will also grant him his freedom and ultimate relief from life. This is shown from the start as Quentin initially does not accept his father’s advice concerning time, the family’s honor, and Caddy’s virginity. However, after the breaking of the watch and his trip to the watch repair store, Quentin finally realizes the futility of fighting for his values and beliefs. In the first paragraph, time is given a death-like imagery and associated with shadows and mausoleums. Quentin sees time and his own existence as being in a death state, and tries to fight against time through the challenges to Ames and Bland. Once he loses these fights, he believes himself to be trapped by the torturous nature of time. It is only after Quentin breaks the watch, that he makes an analogy of the broken watch as a metaphor for suicide. Suicide is the way to bring time to life, as Quentin says, 
Father said clocks slay time. He said time is dead as long as it is being clicked off by little wheels; only when the clock stops does time come to life. The hands were extended, slightly off the horizontal at a fainted angle, like a gull tilting into the wind. Holding all I used to be sorry about like the new moon holding water, niggers say. The jeweler was working again, bent over his bench, the tube tunneled into his face. His hair was parted in the center. The part ran up into the bald spot, like a drained marsh in December.[footnoteRef:15] [15:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 105. ] 

 Quentin realizes that “only when the clock stops does time come to life”; thus he sees suicide as the only literal way to stop the clock. This line is interesting because it suggests that Quentin sees his life as being a death-like existence or state (as his life is essentially controlled by time and he is tortured by time), but he sees death as being a life-like existence or state (as he is only freed from time through his suicide). The lines, “time is dead as long as it is being clicked off by little wheels” further point to the death-like pain that time brings Quentin as he hears his Grandfather’s watch tick, tells time by examining shadows, or even hears the watches tick in the repair shop. Thus, time is shown as a paradox because time is dead when the hands of the clock are moving or ticking, yet time comes to life when the clock stops ticking or moving. The antithesis should be true, but the passage shows that Quentin finally accepts his father’s paradoxical philosophy concerning life, but he decides to sever himself from time instead of coping with this philosophy through drinking like his father. Quentin says that he was “holding all I used to be sorry about”, with the verb “used” in the past tense showing that he has finally given up on the pursuit of protecting or caring about his sister’s virginity or any of his previous values.[footnoteRef:16][footnoteRef:17]  [16:  Anderson, John P. The Sound and the Fury in the Garden of Eden: William Faulkner's The Sound and the Fury and the Garden of Eden Myth. S.l.: Universal/uPublish. Com, 2002. Print. 164.]  [17:  Ross, Stephen M., and Noel Polk. Reading Faulkner: The Sound and the Fury. Jackson: U of Mississippi, 1996. Print. 56.] 

The events of Quentin’s final day dramatize the futility of his attempt to escape time. He is trying to suspend consciousness, to hold time in abeyance. He has to get through a number of hours before he can be at peace. He has been defeated; he has been forced to acknowledge that his world, with Caddy at its center, is irrevocably lost. He wants to avoid, during his final hours, anything that will remind him of his loss. But Quentin cannot isolate himself from life even during his few remaining hours.[footnoteRef:18] [18:  Volpe, Edmond Loris. A Reader's Guide to William Faulkner. New York: Farrar, Straus, 1964. Print.  115.] 

The lines right before Quentin mentions “all [he] used to be sorry about” are the following: “the hands were extended, slightly off the horizontal at a faint angle, like a gull tilting into the wind.”[footnoteRef:19] These lines comparing time to a “gull, tilting in the wind” shows a profound depression in Quentin at the constrictive nature of time. Quentin also says of the gulls, “A gull on an invisible wire attached through space dragged. You carry the symbol of your frustration into eternity.”[footnoteRef:20] This implies that after his failures, Quentin has come to realize the nihilistic outlook of his father in which freedom in life is an illusion which will only be swept away by time, and also reflects Quentin’s own frustrations at his inability to escape from time in life.[footnoteRef:21] Quentin is like the gull, full of potential (as the family has bet everything on him in sending him to Harvard) and needing freedom (symbolized by flight), yet unable to realize potential or freedom because the “invisible wire[s]” of time “dragged” him through life. He incessantly feels unable to fulfill his own purpose and cannot take control of time; rather time controls the Compsons and dooms them. The line “[h]is hair was parted in the center. The part ran up into the bald spot, like a drained marsh in December” is an analogy for the effects that time has had on Quentin in decaying him into an empty and hollow person. The hair of the watchman parallels Quentin Compson’s soul, and how time has drained it like a “marsh in December”.[footnoteRef:22] Quentin feels unnatural; like a gull that should be flying but is instead dragged by invisible wires, and a marsh that should be filled with water but is instead drained.  [19:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 105.]  [20:  Ross, Stephen M., and Noel Polk. Reading Faulkner: The Sound and the Fury. Jackson: U of Mississippi, 1996. Print. 82.]  [21:  Bleikasten, André. The Ink of Melancholy: Faulkner's Novels, from the Sound and the Fury to Light in August. Bloomington: Indiana UP, 1990. Print. 101.]  [22:  Anderson, John P. The Sound and the Fury in the Garden of Eden: William Faulkner's The Sound and the Fury and the Garden of Eden Myth. S.l.: Universal/uPublish. Com, 2002. Print. 164.] 

The paradoxical nature of time is further substantiated in the previous paragraph: 
I went out, shutting the door upon the ticking. I looked back into the window. He was watching me across the barrier. There were about a dozen watches in the window, a dozen different hours and each with the same assertive and contradictory assurance that mine had, without any hands at all. Contradicting one another. I could hear mine, ticking away inside my pocket, even though nobody could see it, even though it could tell nothing if anyone could.[footnoteRef:23] [23:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 104.] 

Quentin hears the watches, but thinks that all the ticking and clicking is pointless, and also exasperating. The watches are literally “full of sound” but “signifying nothing”, reflecting Quentin’s evaluation of his own life. The watches are “contradicting one another” and have “contradictory assurance”, further corroborating the paradoxical theme of time. All of the dozen watches are probably broken just as Quentin’s watch is, and they all are probably telling different times. Quentin does not care which time is right (or perhaps all are wrong, it does not matter to him) and does not try to tell the correct time (which he can do without a watch), rather, he simply recognizes that he does not need to tell time anymore because he will now place himself in a realm outside of time. This is why he says, “I could hear [my watch], ticking away inside my pocket, even though nobody could see it, even though it could tell nothing if anyone could.” His philosophy has become grim and void like his father: although he hears the watch ticking, he knows that it is broken. The broken watches have become a parallel for his life. Quentin’s breaking of the watch symbolizes his own soul and values being destroyed; Quentin himself is an analogy for the broken watches in the repair shop. He is like time itself, as shown through his entire life being ruled by it and his extra sensory connection to time through shadows. Quentin’s actions are “contradictory” like the watches in that he tries to preserve his sister’s honor through a shameful act, or at least a shameful lie.[footnoteRef:24] He believes that Caddy’s loss of virginity is disgraceful, yet he believes that lying about committing incest with her (a far more shameful and disgraceful act) will remove the shame. Quentin himself is full of contradictions, much like the watches that he mentally obsesses over in the repair store.  [24:  Matthews, John T. The Sound and the Fury: Faulkner and the Lost Cause. Boston: Twayne, 1991. Print. 52.] 

Time also acts as an opposite force to water in the novel.[footnoteRef:25] Water symbolizes purity, cleansing, and life-or more specifically, rebirth. Water acts as a removal of sin and wrongdoing. After Caddy has her (presumably) first sexual encounter and is wearing perfume, Benjy notices that she is not the same as before, and has become unclean in some way through the loss of her virginity and the smell associated with womanhood. Thus, he tries to clean Caddy by washing her off with water, believing the water to have restorative properties which will revert Caddy back to who she was before she lost her virginity, and before she wore perfume.[footnoteRef:26] Water serves as a restorative source for the Compsons, and is Quentin Compson’s only weapon that he attempts to use to fight the antagonistic force of time which tortures him in life. Time gives Quentin a suffering existence in life. Water, however, gives Quentin a freedom from time through death. Quentin has to use water to drown himself to escape from time, as water is time’s opposite. It is clear and immutable, as opposed to “shadowy paradoxical” and “contradictory” time.  [25:  Ibrahim, Massara M., and Rana M. Dakhil. "Water Motif in William Faulkner’s The Sound and the Fury." AL- Fatih Journal . No . 33 . 2008. N.p., n.d. Web. <http%3A%2F%2Fwww.iasj.net%2Fiasj%3Ffunc%3Dfulltext%26aId%3D17108>.]  [26:  Volpe, Edmond Loris. A Reader's Guide to William Faulkner. New York: Farrar, Straus, 1964. Print. 116-117.] 

Water is Quentin’s refuge. In his early years, it was the restorative whenever reality threatened. Caddy washed off her perfume; Quentin and Caddy washed off the mud from the pig trough after the Natalie incident; Caddy sat in the creek when her family discovered her affair with Dalton. For Quentin water does not absolve nor regenerate; it restores by effacing reality. It stops time.[footnoteRef:27] [27:  Ibid., 116.] 

Suicide by drowning, then, is the only logical choice that Quentin has in even attempting to defeat time (which of course, he fails to do). 
	The theme of water being the only instrument that Quentin has to fight time is especially apparent in the scene in which he watches three boys trying to catch a trout, arguing about what they will do with it as if they had already possessed it.[footnoteRef:28] “Quentin Compson, contemplating suicide by drowning, examines a large old trout from a bridge, a fish that has been there for years, despite the best efforts of local anglers[footnoteRef:29]: [28:  Ibid.]  [29:  Owen, James. Trout. London: Reaktion, 2012. Print. 135.] 

	I saw a shadow hanging like a fat arrow stemming into the current…the arrow increased without motion, then in a quick swirl the trout lipped a fly beneath the surface with that sort of gigantic delicacy of an elephant picking up a peanut. The fading vortex drifted away downstream and then I saw the arrow again, nose into the current, wavering delicately to the motion of the water.[footnoteRef:30] [30:  Ibid. ] 

This scene is brought on as Quentin stares into the water and watches the three boys: “their boyhood world and Quentin’s merge through water.”[footnoteRef:31] As Quentin watches the trout and hears the children, he is reminded of his own childhood with Caddy and the way things were before the two were adults. Water is associated with the children that Quentin sees because it symbolizes innocence and purity, and reminds him of what he has now lost and failed to preserve.[footnoteRef:32] The trout itself, which the fishermen have failed to catch, represents stability.[footnoteRef:33] The scene is a reminder to Quentin of his childhood association with the comfort and stasis of water as opposed to the constant changing time, which refuses to restore or make anew. However, the passage also shows how time will still torture and defeat Quentin even in death. Even as his mind travels back to the era of childhood innocence and purity that he blissfully enjoyed before the interminable affliction brought by the vicissitudes of time, Quentin’s mental state is still subconsciously fixated on the horrors of time through fixation on shadow projections. Before he notices the trout, he sees the shadow of the trout. Shadows, as discussed earlier, are symbolic of time and remind Quentin of the “shadowy paradoxical” nature of his life. Even as Quentin attempts to return to a childhood memory free from the changes that time has wrought, he cannot do so without at least minutely pointing out the shadow of the trout in the water. He also does this before he commits suicide, as he examines his shadow in the water.[footnoteRef:34] As Quentin looks at the shadow of the trout, he reveals his pained mental state by thinking: “If it could just be a hell beyond that the clean flame the two of us more than dead. Then you will have only me then only me then the two of us amid the pointing and the horror beyond the clean flame.”[footnoteRef:35] By looking at the shadows, Quentin thinks about time and finds himself “in time again”. He thinks of a hell for the imaginary sin of incest that he lies about committing with Caddy, desiring an illusory hell over the painful reality that he finds has trapped him.[footnoteRef:36] Quentin seems to believe that with his suicide, he will be like the trout in the water, a symbol of stability and rest. However, Quentin begins to see that “[t]he trout hung, delicate and motionless among the wavering shadows.”[footnoteRef:37] His dead body will be like the trout, delicate (as he maintains a neat appearance right before he commits suicide, reflecting Shreve’s questioning of if he’s “going to a wedding or a wake”[footnoteRef:38]) and also motionless, but still shrouded and consumed by shadows (substantiating that time has defeated Quentin in his inability to accept it). [31:  Volpe, Edmond Loris. A Reader's Guide to William Faulkner. New York: Farrar, Straus, 1964. Print. 116.]  [32:  Ibid.]  [33:  Ibid.]  [34:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 211.]  [35:  Ibid., 144.]  [36: Singal, Daniel Joseph. William Faulkner: The Making of a Modernist. Chapel Hill: U of North Carolina, 1997. Print. 124. ]  [37:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 145.]  [38:  Ibid.] 

Time is presented in the novel as a force that merges illusion with reality in Quentin’s mind. When Quentin sees the three boys looking at the trout in the river, he thinks back to his own childhood. When he meets the small Italian girl, he immediately refers to her as “sister”, in a reference to his own biological sister, Caddy.[footnoteRef:39] Quentin associates his sister Caddy with the little girl primarily because she is lost, and is looking for her guardian or caretaker (which happens to be her brother, as the reader later discovers). The little girl is literally lost, which is a metaphor for Caddy’s loss of virginity and honor. The girl being lost is also a metaphor for Caddy feeling lost in the world because of the pain she has brought to Quentin, the only family member that she probably loved. Quentin cannot help but to associate the girl with the sister he failed to protect, because she is a symbol of Caddy as Caddy was before the loss of her innocence. The little girl’s silence should be a relief from the torturous sounds of time: whereas Quentin incessantly obsesses over the sounds of his watch, the watches in the repair shop, and the ticks and tocks made by clocks, the little girl is mute throughout her entire interaction with Quentin in the section. However, his mind still returns to Caddy and “the odor of honeysuckle”[footnoteRef:40] and becomes fragmented. Even when in situations in which he should be freed from the shadow that manifests itself as a reflection of time’s corrosive influence on his life, Quentin continues to reflect upon how time has destroyed his illusory childhood paradise. He thinks, “[T]he wall went into shadow and then my shadow, I had tricked it again”,[footnoteRef:41] in reference to a game he played as a child with Natalie, the girl with whom he shared his first sexual experience (though not loss of virginity). Quentin attempts to trick his shadow once again right before he commits suicide, showing his desire to sever himself from reality,[footnoteRef:42] and to live in a world where shadows and time do not exist. Of course, this is all an illusion and a way for Quentin to trick himself, rather than to trick his shadow. He has to delude himself into believing that he has conquered time, and as the shadow represents time, he makes himself think that he has tricked it. He has to ultimately reject reality and immerse himself completely in illusion in order to carry out his suicide. [39:  Ibid.]  [40:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 160.]  [41:  Ibid., 167.]  [42: Irwin, John T. Doubling and Incest: Repetition and Revenge; a Speculative Reading of Faulkner. Baltimore: Johns Hopkins U Pr., 1975. Print. 35. ] 

Time is also shown to be a symbol of the haunting legacy of race relations between African Americans and European Americans, as shown through shadows. Just as shadows are an inverse of the real image that they are projected from, “niggers” are shown in the novel as inverses of white people: 
I used to think that a Southerner had to be always conscious of niggers. I thought that Northerners would expect him to. When I first came East I kept thinking You've got to remember to think of them as colored people not niggers, and if it hadn't happened that I wasn't thrown with many of them, I'd have wasted a lot of time and trouble before I learned that the best way to take all people, black or white, is to take them for what they think they are, then leave them alone. That was when I realized  that a nigger is not so much a person as a form of behavior; a sort of obverse reflection of the white people he lives among.[footnoteRef:43] [43: Ibid., 36. ] 

“Niggers”, in Quentin’s mind, are to whites what time is to water. They are opposite forces, and they are inverses of one another. Quentin does not think of a “nigger” as a person; rather, he says it is a “form of behavior”. The nigger is like a shadow: literally dark (or at least somewhat darker than its inverse), and a product of its “obverse reflection” (white people). When the three boys at the river looking at the trout talk to Quentin, one of them says that he talks like a nigger; another other one asks if he will strike him in offense at the perceived insult.[footnoteRef:44] Quentin is not offended, because he realizes that niggers are not black people, they are a figurative black shadow of the white southern legacy of racism. The shadow (or the past) of niggers, who suffered under the plantation owning Compson family before the Civil War, will forever haunt Quentin as punishment for the role of his ancestors in slavery and supporting the Confederacy. [44: Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 37.] 

Time is shown throughout the novel as the primary antagonist to Quentin Compson, and the entire Compson family to a lesser extent. Due to Quentin’s his inability to accept time or to accept the fact that he is doomed (as Caddy does), he is the most tortured character in the novel. Whereas Dilsey and her descendants “endured”[footnoteRef:45] time, Quentin and the Compsons were defeated and destroyed by time. In Section II, Quentin is described as the “last hope” of the Compson family. With time’s defeat of Quentin, it is apparent that he was never the last hope, but only the illusion of hope. He was, just as Caddy and the rest of the family, doomed by time; however, he must maintain in his mind the idea that he has “tricked” time in order to believe that he is not doomed. Time still ultimately haunts Quentin even in death, and achieves the final victory over the Compson family with the demise of their “last hope”.  [45:  Faulkner, William. The Sound and the Fury. New York: Vintage, 1956. Print. 427.] 




