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 STEPHEN VERSUS BIRKIN: STATIC VERSUS KINETIC
	
In both Women in Love, by DH Lawrence, and A Portrait of the Artist as a Young Man, by James Joyce, the main characters Rupert Birkin and Stephen Dedalus both rebel against their environment so that they can connect better to beauty and art. Birkin oscillates between sexual and nonsexual, depressed and energetic, cold-hearted and warm. His extreme shifts in mood ultimately help him find a balance; his movement from one extreme to the opposite extreme helps him to better understand and appreciate beauty. Likewise, Stephen’s rebellions and struggles against his environment help him to become a better artist. However, Stephen interprets art as being static, whereas Birkin interprets art as being kinetic. They both share a common understanding that art is derived from tragedy, individuality, freedom, and wholeness.
	In Women in Love, Birkin seeks to find the aesthetic through his relationships with others; yet his relationships are primarily driven by kinetic emotion. His most significant relationship is with Gerald Crich. When speaking to Gerald on the train, he says, 	"He felt that he, himself, Gerald, had harder and more durable truths than any the other man he knew…It was the quick-changing warmth and versatility and brilliant warm utterance he loved in his friend. It was the rich play of words and quick interchange of feelings he enjoyed” (Lawrence, 58). Birkin’s relationship with Gerald is defined by kinetic energy. The passage above uses several words which indicate Birkin’s need for constant movement: “quick-changing”, “quick interchange”, and “versatility.” Birkin appreciates Gerald because he has the same qualities in which Birkin finds in art---the continuous, perpetual adaptability which Gerald exhibits. Birkin associates feelings of warmth with quickness and kinesis. Furthermore, Birkin describes Gerald as having “blue eyes…lit up with a flame of curious desire” and having a body that “seemed fluid and electric” (Lawrence, 59) Gerald’s blue eyes parallel blue-colored fire; which is usually hotter than red-colored fire. This description suggests that not only does Gerald have an intense, kinetic passion for life, but also that he has a much more intense passion than others. Gerald’s passion is so great that Birkin feels that only he can understand Birkin. Fire is also typically associated with the kinetic. According to the Oxford English Dictionary, kinetic can mean “kinetic heating, heat generated by the compression and acceleration of air by a fast-moving body” (Kinetic, 2). Gerald represents this “fast-moving body” and symbolizes the kinetic. Also, the usage of the word “fluid” in describing Gerald indicates constant movement (which attracts Birkin). The word “electric” that is used to describe him is also a reference to kinetic and never-ending movement. 
Birkin has an immense love for warmth and movement. Thus, he naturally detests death and tragedy as the antithesis of the artistic.  This is substantiated through Birkin’s reaction to seeing Gerald’s dead body: “Birkin went to Gerald. He had loved him. And yet he felt chiefly disgust at the inert body lying there…It filled him with horror” (Lawrence, 495).  Birkin has difficulty accepting Gerald’s death because it is “inert” and motionless, which is the opposite of kinetic. He also associates coldness with death: Gerald dies in the middle of a harsh snowstorm; which quells the “blue fire” in his eyes. 
 A Portrait of the Artist as a Young Man, Joyce shows Stephen to have an antithetical view of what the artistic is than Birkin does. Whereas Birkin cannot see the beauty in Gerald’s death because it is “inert” and therefore not kinetic, Stephen cannot see the beauty in the death of a young woman, precisely because it is kinetic and made “pornographic” by a reporter. Stephen clarifies in A Portrait of the Artist as a Young Man: 
“A girl got into a hansom a few days ago, he went on, in London. She was on her way to meet her mother whom she had not seen for many years. At the corner of a street the shaft of a lorry shivered the window of the hansom in the shape of a star. A long fine needle of the shivered glass pierced her heart. She died on the instant. The reporter called it a tragic death. It is not. It is remote from terror and pity according to the terms of my definitions. The tragic emotion, in fact, is a face looking two ways, towards terror and towards pity, both of which are phases of it. You see I use the word arrest. I mean that the tragic emotion is static. Or rather the dramatic emotion is. The feelings excited by improper art are kinetic, desire or loathing. Desire urges us to possess, to go to something; loathing urges us to abandon, to go from something. These are kinetic emotions. The arts which excite them, pornographical or didactic, are therefore improper arts. The esthetic emotion (I use the general term) is therefore static. The mind is arrested and raised above desire and loathing.” (Joyce, 158)
Stephen’s view on art is that it should be static; it should be resolute and unchanging. This contrasts Birkin’s view of art as kinetic and constantly moving. Thus, Birkin naturally has disgust at the motionless body of Gerald. Stephen has disgust at the reporter’s wrongful interpretation of the death of a young woman because he views her death as void of tragedy; he only sees it as unfortunate circumstance. Stephen would consider the death of Gerald to be tragic, however. The death of Gerald involves both pity and fear. Gerald’s death, unlike the woman’s, is a spiritual death as well as a physical death. Birkin says of the death, “Birkin remembers how once Gerald had clutched his hand, with a warm, momentaneous grip of final love…If he had kept true to that clasp, death would not have mattered” (Lawrence, 498). Birkin’s interpretation of tragedy is that it is not artistic because it is the antithesis to the kinetic, but Stephen (in contrast to Birkin) would hold Gerald’s death to be tragic precisely because it is defined by terror (Birkin and Gerald’s fear of death) and pity (Gerald’s inability to reconcile his love for Birkin with his hatred of the world).								 	Both Birkin and Stephen seem to rebel against the conventional ways of thinking of their society (certainly most people would consider the girl’s death as tragic). However, Stephen and Birkin have an artistic view of the world which causes them to challenge convention and society’s misunderstanding of the artistic and beautiful. Stephen believes that the artist should be defined solely based on his art and nothing else, which is expressed in his individualism: “You talk to me of nationality, language, religion. I shall try to fly by those nets” (Joyce, 157). Stephen considers his environment to limit his creativity, so he tries to transcend it. However, Stephen’s environment causes his creativity to develop. He defines himself through his opposition to his limitations: “I shall try to fly by those nets” of “language, nationality,” and “religion”. Although Stephen believes that art is static as opposed to kinetic, both he and Birkin express art and beauty through opposition and find freedom through opposition. 
	Stephen’s interpretation of art as static and Birkin’s view of art as kinetic are both engendered by their personal experiences. Stephen detests the kinetic because he was subjected to negative change during his childhood, which only continues and increases until the end of the novel. This negative change destroys the stability and naivety that he has during his childhood. Stephen starts off the novel with a key sense of innocence; his innocence was connected to his artistic inclinations. For example, Stephen begins the novel by reminiscing on his childhood; he primarily mentions art: “ONCE UPON A TIME and a very good time it was there was a moocow coming down along the road and this moocow that was coming down along the road met a nicens little boy named baby tuckoo…” (Joyce, 3) Notice that Stephen starts off the entire novel and the entire book as if it were a fairy tale, with the words “ONCE UPON A TIME” and in all capital letters. The usage of the word “moocow” denotes Stephen’s innocence. Moocow, as defined by the Oxford English Dictionary, means “among children or in imitations of children's speech: a cow” (Moocow). Joyce begins the story from Stephen’s childhood because this was the time when his life was centered on art; this is also the time when his life was very stable and did not undergo any change. 
Stephen as a child was surrounded by art, and this art acted as a sort of protective veil to blind him from the harsh realities of the world which surrounded him: 
“[His mother] played on the piano the sailor’s hornpipe for him to dance. He danced…Uncle Charles and Aunt Dante clapped…Dante had two brushes in her press. The brush with the maroon velvet was for Michael Davitt and the brush with the green velvet was for Parnell. Dante gave him a cachou every time he brought her a piece of tissue paper.” (Joyce, 3) 
Stephen remembers art so strongly that he even associates it with people outside of his immediate family (Aunt Dante, the political figure Parnell). However, art also acts as a cover or shield which protects him from the change which will nearly ruin him later. The last sentence substantiates this theory: “Dante gave him a cachou every time he brought her a piece of tissue paper.” The fact that Dante gives Stephen a cachou indicates a sense of covering or veiling---cachous were used to hide unpleasant odor. According to Oxford Dictionaries, they were described as “a pleasant-smelling lozenge sucked to mask bad breath” (cachou). The cachou symbolizes the innocence that Stephen has and how art has masked all that is bad in the world, shielding him from change and experience. Meanwhile, the tissue paper further substantiates Stephen’s innocence; tissue paper is usually used by children when painting. Stephen associates art with his unwavering, unchanging childhood. As soon as Stephen gets a little older and his father begins to mismanage his money, his problems start to arise and he is forced to experience change after change. Thus, Stephen associates change with negativity.
On the other hand, Birkin begins the novel unhappy because he feels uncomfortable with stability and feels that life is stagnant. He desires to be free from the sameness which defines his life; primarily his relationship with his lover and girlfriend Hermoine: “He fought [Hermoine] off, he always fought her off. The more he strove to bring him to her, the more he battled her back. And they had been lovers now, for years. Oh, it was so wearying, so aching; she was so tired.  But still she believed in herself. She knew he was trying to leave her. She knew he was trying to break away from her finally, to be free” (Lawrence, 15). Birkin has a woman who is extremely attached to him and feels incomplete without him, yet he rejects her. He is not rejecting completeness; he seeks completeness with Ursula and Gerald. However, Birkin wants a true sense of artistic completeness with another human being. Stephen considers Birkin’s expression of art to be pornographic because it focuses on emotion, as Stephen says “The feelings excited by improper art are kinetic, desire or loathing. Desire urges us to possess, to go to something; loathing urges us to abandon, to go from something. These are kinetic emotions.”      
Lawrence shows Birkin at the start of the novel to be motivated by loathing; he hates Hermoine and wishes to “break away from her”. Also, Hermoine is defined as having a great appreciation and understanding for art. Birkin acts antithetically to Stephen in the sense that he moves away from art by trying to escape from Hermoine, whereas Stephen desires to return to art as it was in his childhood. Birkin does not reject Hermoine because she is artistic; rather, he rejects her because her art is stable and represents the sameness which he loathes: “She knew she was accepted in the world of culture and of intellect. She was a Kulturtrager, a medium for the culture of ideas. With all that was highest, whether in society or in thought or in public action, or even in art, she was at one” (Lawrence, 14). Birkin wants to move away from the “medium for the culture of ideas”; he wants to move away from any and every medium in his life because medium represents balance and resolution. Birkin has to rebel against balance and static art; he derives his own sense of art from his rejection of stability, which Stephen holds as being essential to true art. Further, Birkin moves towards Ursula because of his “desire to possess” her; he wants to be in control. Birkin says, “woman was always so horrible and clutching, she had such a lust for possession, a greed of self-importance in love” (Lawrence, 206).  In fact, Birkin fears dominant women; thus he moves away from Hermoine and moves towards Ursula, who is the opposite in terms of dominance. 
	Both Birkin and Stephen have a common value that they hold in their belief of what an artist is. They both believe that the artist is individualistic, but it is precisely his or her individuality that connects him or her to others. Birkin tells Ursula, “You know that a daisy is a company of florets, a concourse, become individual. Don’t the botanists put it highest in the line of development? I believe they do” (Lawrence, 135). In his speech, the floret can be interpreted as a metaphor for the artist. The artist, like the floret, needs assistance to fully develop his or her art.  The daisy represents art; art is the completeness or the whole which is formed by the artist and his or her relationship with others). The artist cannot prosper alone; he or she needs others. Similarly, Birkin himself needs Gerald and Ursula to be complete. He, Ursula, and Gerald are all individual florets, yet they need each other to form the whole flower. Birkin says, “Every true artist is the salvation of every other…only artists produce for each other a world that is fit to live in” (Lawrence, 214) Birkin contrasts and opposes Gerald and Ursula (he even argues with Ursula while explaining what the daisy is), but he realizes that he would be incomplete without them. Stephen agrees that the artist is individualistic, yet needs others to flourish and to compose his or her art. When speaking to his friend Lynch about art and beauty, he says, “The instant wherein that supreme quality of beauty, the dear radiance of the esthetic image, is apprehended luminously by the mind which has been arrested by its wholeness and fascinated by its harmony in the luminous silent stasis of esthetic pleasure” (Joyce, 164). Stephen notes that art is defined by “wholeness” to the point that it is “arrested” or possessed by that wholeness. Although Stephen wants to escape from his “nationality, language, religion”, he understands that these forces are necessary to the completeness of his art. In fact, it is through his rebellion against his nationality, language, and religion which allows him to develop as an artist. Art, according to Stephen, is beautiful because it recognizes the need for both tragedy and fortune, and beauty and ugliness. 
	Ultimately, Birkin’s love for art is a reflection of his love for Gerald and the kinesis that he displays; Stephen’s love for art is a reflection of the stability associated with his childhood. Joyce uses Stephen to express his view of art as static, whereas Lawrence uses Birkin to show his interpretation of art as kinetic. Stephen and Birkin both express their love of art through tragedy, individuality, and completeness, yet they differ in their approach of art. 	

